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‘Two years after painting this picture (1953 Eileen in a White Chair( Redpath had a stroke.  Her subsequent palette is often darker, her subject matter more ambiguous.  Now, on trips to Portugal and Italy, she began to paint exotic altar-pieces.  Her motive, as a resolute atheist, was clearly not religious.  One late painting here might serve as an explanation.  The Courtyard in Venice seems to flirt with an idea of the sublime, reminiscent of Turner’s Petworth interiors.  But this image of a bright white light, flanked by abstract passages worthy of de Kooning, cannot be in the least way pious.  It is a testimony, rather to Redpath’s belief that it is the visual sensations we receive from reality that make us ‘real’.
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