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1 Attributed to Adam de Colone, £10,000.00 £0.00 M £10,000.00

Dutch 1572-1651-

Portrait of John Hay, 8th Lord Hay of Yester, later 1st Earl of
Tweeddale, half-length, in a black and white slashed doublet
and white lace collar;

oil on canvas, dated 'AETATIS. 33 / 1628' (upper left), 64.2 x
55.4 cm.

Provenance:

The Marquess' of Tweeddale, Yester House, East Lothian
and by descent.

'The Most Hon. The Dowager Marchioness of Tweeddale
and the Trustees of the Most Hon. the late Marquess of
Tweeddale' sale, Christie's, London, 1 May 1970, lot 45 (as
'G. Jackson'), £178.10.

Property of the late Hugo Morley-Fletcher, MA FSA
(1940-2022).

Exhibited:

Edinburgh, Scottish National Portrait Gallery, ‘Painting in
Scotland 1570-1650’, August-September 1975, no.52 (as
'‘Adam de Colone’).

Literature:

J. Bullock, 'George Jamesone the Scottish Vandyck',
Edinburgh, 1885, p.182, no.182, as 'George Jameson'.

D. Thomson, 'The Life and Art of George Jamesone',
Oxford, 1974, under Appendix B, 'Portraits attributed to
Adam de Colone', p.149, no.22, as 'George Jameson'.
Note:

John Hay, 1st Earl of Tweedale (1595-1654) was a leading
promoter of the National Covenant, an agreement signed by
many people of Scotland during 1638, opposing the
proposed reforms of the Church of Scotland (also known as
the Kirk) by King Charles |. He was made an Earl in 1646.
‘Attributed to Jamesone by Bullock. Like its companion
[Portrait of Margaret Hay], it has more recently borne an
attribution to Gilbert Jackson. It has, however, none of that
painter's characteristic naiveté: it does have many of those
features which have been noted as characteristic of de
Colone and is by the same hand as... above. Lord Hay of
Yester, though a signatory to the Solemn League and
Covenant, remained acceptable to Charles | and was
created Earl of Tweeddale in 1646.° (Scottish National
Portrait Gallery, ‘Painting in Scotland 1570-1650’ exhibition
catalogue, p.55).

The sitter would have been an important sitter for the artist.
He was - as part of the interconnected Scottish network of
patrons and just as part of the wider Hay family - cousins
with George Hay, Earl of Kinnoull, who sat to Adam de
Colone, who in turn produced two portrait types of him, and
Anne Hay, Countess of Winton, who sat to the artist at least
twice.

Adam de Colone clearly employed at least one studio
assistant. While he wasn't in the British Isles for long, there
are versions of his full-length depiction of James VI and | (at
full-length, three-quarter-length and half-length) that appear
to be painted with the assistance of another hand, to meet
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the demand for copies of this particular composition. It is
entirely possible therefore that the present lot was painted
by both Adam de Colone and a studio assistant. The
present work would have been a one-off composition of an
important sitter and so it would have been very unlikely if the
master was not involved in its production at all.

A note on the collection:

The following 14 lots belonged to the late Hugo Morley-
Fletcher, the great European Ceramics specialist who
worked at Christie’s for over 40 years and appeared on the
BBC'’s 'Antiques Roadshow' for over 25 years.

Hugo was born in 1940 and spent the Second World War in
his mother’s family’s ancestral home, Yester House near
Edinburgh. Yester was built between 1699 and 1728 for the
Marquesses of Tweeddale. In 1729 the 4th Marquess
commissioned William Adam to carry out alterations,
particularly to the interiors, but William died before the work
was completed, and it wasn’t until his sons Robert and John
Adam resumed work on it in 1759 that it was completed in
the early 1760s. Yester is one of Scotland’s finest houses
and its architecture, plasterwork and contents had a
profound impact upon Hugo. His mother was also a talented
sculptor, so art was in his blood. Shortly after his
grandfather the 11th Marquess died in the late 1960s, the
house was sold, along with a lot of the contents.

Hugo had his own rather eccentric aristocratic style and
sense of panache in tandem with an unerring confidence;
this was off-putting to some, but utterly captivating to others.
Working with Hugo at Christie’s was, at times, a little
challenging, but it was certainly never dull. He loved wearing
his green 'loden’ cape that he had bought in Vienna, yet
paradoxically, Hugo always retained his sense of
Britishness. On one occasion, over 20 years ago, when we
were in a tiny railway station in the middle of nowhere in
Germany, we were struggling to get a ticket machine to
work when a local kindly intervened to help. He then asked
if we had been there the previous year. When we confirmed
that we had, and asked why he asked, he replied that he
remembered Hugo'’s red socks!

Hugo had a natural eye for art, frequently cutting straight to
the key points of an object. His understanding extended
beyond ceramics to encompass pictures and other
decorative arts, and he had the ability to identify the best
artwork in a room filled with things, whether it was ceramic
or something different. He had a prodigious memory, priding
himself in his ability to memorise the position of objects
within a client’'s house and retain that memory many years
after the visit. He also had the ability to give a summary
value of a collection after only the briefest of visits. He was
often generous with his knowledge, but on other occasions
would withhold it as a test. The study groups of saucers and
small objects in this sale illustrate some of the fascinating
complexities found in ceramics, and they would be an
excellent vehicle for teaching.

Hugo was a fine linguist and was completely untroubled by
taking auctions in a variety of different languages. He also
had a natural curiosity and understanding of other cultures,
and Continental friends and clients were frequently
surprised and impressed by his knowledge of both their
history and current affairs, which often surpassed their own.
His almost encyclopaedic knowledge of Royal and
aristocratic families in Britain and the Continent meant that
he understood how these families and historical events
shaped the creation of ceramics of time, and as he once
reminded me, with the creation of ceramics, ‘there is always
someone writing a cheque’.

Hugo was a tour-de-force in the ceramics world, publishing
a number of specialist books included 'Investing in English
Pottery and Porcelain' (1968), Meissen (1970), 'Meissen in
Colour' (1971) and the 'Pflueger collection of Early
European Porcelain and Faience' (1994). When he joined
Christie’s in 1963 the market was dominated by Sotheby’s
under the auspices of the great Tim Clarke. By the 1970s
Hugo had reversed this. Two of the iconic sales of the 1970s
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were a highly important collection which was sold
anonymously in March and October 1977, making a huge
amount of money at the time. These were followed by many
others.

Later in his life Hugo became Prime Warden of the
Worshipful Company of Dyers in the City of London which
ushered in his charitable work with the Boucher Church of
England Primary School, a disadvantaged school in East
London. Hugo gave lessons in French and Latin, and in
particular he was keen to promote reading, instigating the
practice of the Dyers to donate a book to every pupil of the
school each year.

Sixty-four lots of ceramics and furniture from the collection
will be included in our Fine and Decorative auction on 11th
March.

Text courtesy of Dominic Simpson, Consultant and former
Head of European Ceramics at Christie’s.

Buyer's Premium £3,120.00 £0.00 M £3,120.00
Lot Subtotal £13,120.00 £0.00 £13,120.00
2 Attributed to Adam de Colone, £1 ,60000 £0.00 M £1 ,60000

Dutch 1572-1651-

Portrait of a lady identified as Lady Margaret Hay, Countess
of Dunfermline, bust-length, in a black and white slashed
doublet, white lace collar and black veil;

oil on canvas, dated '1628-' (upper right), 66.15 x 53.7 cm.
Provenance:

The Marquess' of Tweeddale, Yester House, East Lothian
and by descent.

'The Most Hon. The Dowager Marchioness of Tweeddale
and the Trustees of the Most Hon. the late Marquess of
Tweeddale' sale, Christie's, London, 1 May 1970, lot 46 (as
'G. Jackson'), £199.10.

Property of the late Hugo Morley-Fletcher, MA FSA
(1940-2022).

Exhibited:

Edinburgh, Scottish National Portrait Gallery, ‘Painting in
Scotland 1570-1650’, August-September 1975, no.53 (as
'"Adam de Colone’).

Literature:

J. Bullock, 'George Jamesone the Scottish Vandyck',
Edinburgh, 1885, p.182, no.183, as 'George Jameson' and
the sitter 'Jane Abercromby, daughter of the Earl of
Dunfermline'.

D. Thomson, 'The Life and Art of George Jamesone',
Oxford, 1974, under Appendix B, 'Portraits attributed to
Adam de Colone', pp.148-49, no.21, illus. pl.41, as 'George
Jameson' and the sitter 'Margaret Kerr, Lady Yester'.

Note:

The present work was previously thought to identify Lady
Margaret Kerr, Lady Yester (1573-1645). However, the date
of the portrait suits Tweeddale’s sister, Lady Margaret Hay
(1592-1659), rather than his mother, Margaret Kerr (and not
his wife, who had died before the portrait was painted).
‘Formerly attributed to both Jamesone and Gilbert Jackson,
it has, in fact, many of those Netherlandish features typical
of de Colone... Despite a certain smoothness..., the face
has a degree of particularity which makes it one of de
Colone's most satisfying portraits. The subject, clearly a
widow as both her dress and the ring tied to the band string
show, has long been traditionally identified as Margaret
Kerr, Lady Hay of Yester..., an identification which can be
disposed of purely on the evidence of the date on the
painting and the age of the sitter. It is so obviously [a]
pendant from no. 52 above [Portrait of John Hay] that an
identity must be sought in that context. Lord Hay's first wife
Jean Seton, daughter of the 1st Earl of Dunfermline, died
before 19 January 1627 and is, therefore, discounted. His
sister Margaret Hay, however, married this same Earl of
Dunfermline (as his third wife) in 1607 and was widowed in
1622: she did not remarry until 1633. That the sitter is
indeed Margaret Hay is virtually confirmed by comparison
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with an earlier portrait by Gheeraerts (formerly at Yester) - a
conclusion supported by a comparison with the Van Dyck
portrait of her eldest son, the 2nd Earl of Dunfermline, which
shows a face extraordinarily similar in appearance.’ (Scottish
National Portrait Gallery, ‘Painting in Scotland 1570-1650’
exhibition catalogue, p.55).

Indeed, the Countess of Dunfermline would have known
Adam de Colone as he painted her first husband, the 1st
Earl of Dunfermline, in 1622. This painting was possibly
commissioned by the countess, as it was painted the year of
the Earl's death, and instead of being from life, it copies a
1610 portrait of him by Marcus Gheeraerts the Younger,
now in the Scottish National Portrait Gallery [PG 2176]..
Adam de Colone also painted her son Charles Seton, 2nd
Earl of Dunfermline (date unknown).

De Colone clearly employed at least one studio assistant.
While he wasn't in the Biritish Isles for long, there are
versions of his full-length depiction of James VI and I (at full-
length, three-quarter-length and half-length) that appear to
be painted with the assistance of another hand, to meet the
demand for copies of this particular composition. It is
entirely possible therefore that the present lot was painted
by both Adam de Colone and a studio assistant. The
present work would have been a one-off composition of an
important sitter and so it would have been very unlikely if the
master was not involved in its production at all.

Buyer's Premium £499.20 £0.00 M £499.20
Lot Subtotal £2,099.20 £0.00 £2,099.20
3 David Scougall, £30,000.00 £0.00 M £30,000.00

Scottish, fl.1654-1672-

Portrait of a lady identified as Lady Margaret Hay, Countess
of Roxburghe, standing, three-quarter length, wearing a silk
dress with a lace collar and pearl jewellery;

oil on canvas, bears later inscription 'Lady Jean Hay 2nd
daughter of John 1st Marquis of Tweeddale / Wife of Wm 1st
Earl of March' to the upper stretcher bar, 91.5 x 76 cm.
Provenance:

The Marquess of Tweeddale, Yester House, East Lothian.
By descent to Lady Daphne Stewart.

Property of the late Hugo Morley-Fletcher, A FSA
(1940-2022).

Exhibited:

Edinburgh, Scottish National Portrait Gallery, ‘Childhood in
17th Century Scotland’, August-September 1976, no.59 (as
‘Attributed to Michael Wright’ and ‘Portrait of Lady Jean Hay,
Countess of March’.)

Note:

Painted in c.1666, the present work was previously thought
to be by Michael Wright (1617-1694), before being
attributed to Scougall by Carla van de Puttelaar.

The sitter, Lady Margaret Hay (c.1657-1753), was formerly
thought to represent Lady Jean Hay, Countess of March
(1674-1729). However, Jean Hay wasn't born at the time
the portrait was painted in the 1660s, while her elder sister
Margaret, born around 1657, would have been about the
age of the sitter in the portrait.

‘The fashion for embroidering dresses had gone out by the
1660s, but the sitter’s silk dress is undeniably elegant. Over
it she wears a long apron edged with fine lace. Her hair is
arranged in wired-out side curls, and decorated with pearls.
She has large pearl drops in her ears, pearls round her neck
and a brooch with pendant pearl drops.’ (Scottish National
Portrait Gallery, ‘Childhood in 17th Century Scotland’
exhibition catalogue, p.50).

Buyer's Premium £9,240.00 £0.00 M £9,240.00
Lot Subtotal £39,240.00 £0.00 £39,240.00
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Alexander Nasmyth, £24.000.00 £0.00 M
Scottish 1758-1840- A '

Portrait of a gentleman, traditionally identified as George
Hay, 7th Marquess of Tweeddale, with his horse and two
dogs, in an extensive landscape;

oil on canvas, 117.5 x 154.2 cm.

Provenance:

The Collection of Mrs Hamilton, according to an old label
attached to the stretcher bar.

with Partridge Fine Art, London.

Property of the late Hugo Morley-Fletcher, MA FSA
(1940-2022), (purchased from the above in 1998).

Note:

Nasmyth, often described as the ‘founder of Scottish
landscape painting’, began his career as an assistant to the
pre-eminent Scottish portraitist Allan Ramsay (1713-1784).
After initially depicting individual sitters, from 1780 Nasmyth
started to produce group portraits - revealing the influence
of conversation pieces by artists such as Johann Zoffany
(1733-1810) - including his portrait of the 'Children of
William Ramsay of Barton' which sold at Lyon & Turnbull,
Edinburgh, on 9 June 2019 (lot 9) for £78,000. The present
composition successfully combines the artist's skill as a
portraitist with the sweeping, dramatic landscapes for which
he was chiefly celebrated, a formula which is also very
much evident in other paintings, as in his portrait of Lady
Honyman and her Family in the collection of the National
Galleries of Scotland [PG 2303]. Nasmyth shaped the
nature of Scottish painting and was the teacher of a
generation of important British artists including David Wilkie
(1785-1841), David Roberts (1796-1864), Clarkson
Frederick Stanfield (1793-1864), and Andrew Wilson (1780-
1848).

George Hay, 7th Marquess of Tweeddale DL (1753-1804)
was a Scottish peer and naval officer. He was a great-
grandson of John Hay, 2nd Marquess of Tweeddale and the
former Lady Mary Maitland (a daughter of John Maitland, 1st
Duke of Lauderdale). In 1785, he married Lady Hannah
Maitland, a daughter of James Maitland, 7th Earl of
Lauderdale and Mary Turner Lombe. Together, George and
Hannah were the parents of eleven children.

We are grateful to Lady Cooksey, author of ‘Alexander
Nasmyth 1758-1840', for confirming the attribution of the
present lot.

Buyer's Premium £7,440.00 £0.00 M
Lot Subtotal £31,440.00 £0.00

VAT Key

LONDON

Fine Art Auctioneers & Valuers

Total Amount

£24,000.00

£7,440.00

£31,440.00

Subtotal

Hammer Total:
Buyer's Premium incl. VAT:
VAT:

£65,600.00
£20,299.20
£0.00

Invoice Total:

£85,899.20

Total Amount Due:
Due Date: 12/03/2025

£85,899.20
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Lots marked 'M' are included in the auctioneers VAT margin scheme, lots marked 'V' are vatable at the current rate and lots marked
'Z' are zero rated.

The 'Premium charge' on margin items includes VAT which must not be shown separately or reclaimed as input tax. Input tax has not
been and will not be claimed by me in respect of the margin goods sold on this invoice.

Payment and collection of all lots must be made within 5 days of the auction.

Storage charges of £5 per lot per day + VAT will be strictly enforced thereafter.

An additional charge of £10 + VAT per lot will be made on larger lots where they have to be removed to our warehouse.
We are unable to release lots until payment has been received in full. Please ensure you bring ID to collect.

Should you wish a third party to collect you must inform us in writing.

Payment Methods

Please Note: Payment must be made by the named party on the invoice.

Payment can be made in the following ways:

Bank Transfer: If you wish to pay by bank transfer please use your invoice number and name as reference.
Rosebery Fine Art Ltd.
Bloomsbury Parr's Branch

Account Number: 36952613
Sort code: 603006

Swift code: NWBKGB2L
IBAN: GB8ONWBK60300636952613. For international transfers please add an extra £25.

Online: You can view and pay for invoices up to £10,000 through your online account.

Credit/Debit Card: We are able to accept Visa, Mastercard and Maestro in person at the auction room.
Should you wish to pay over the phone by card this is limited to £1000.
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