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Hunter emigrated with his family to California when he was 13, staying on after the family’s return to Scotland in 1899.  At first he worked as a book and magazine illustrator, but later he decided to become a painter.  He was largely self-taught.  His first one-man exhibition had been due to open in San Francisco the day after the 1906 earthquake - all his paintings were destroyed.  returning to Glasgow he was compelled to resume his early career as an illustrator to make ends meet, but he continued to paint. In 1914 his work came to the attention of the Glasgow art dealer Alexander Reid, who mounted a number of one-man exhibitions throughout his career.  Most of Hunter’s early paintings are still-lifes influenced by Chardin and Manet.  Later Cezanne, Matisse and the Fauves inspired his landscapes and still-lifes.  Hunter painted in France on a number of occasions.  In 1922 he visited Venice and Florence, where he was overwhelmed by the intensity of light a, executing a number of small panels in brilliant colour, the pigment freely handled.  Latterly some of his best landscapes were painted in Fife and around Loch Lomond.





Hunter was a true bohemian and lived for his art.  However he suffered from recurring bouts of ill health and depression, which resulted in work of varying quality.  Even during the 1920s, when, through influential patrons including Reid, Hunter was as financially secure as he had ever been, paranoia and lack of concern for his own well-being brought about a slow decline in his physical condition.  After a brief period in London in 1931, he returned seriously ill to Glasgow where he died in December of that year.





Still Life with Peonies is one of the finest still lifes in its assured handling and bright colour.  It was much admired by Clive Bell.


