THOMAS FAED RA ARSA

1826 - 1900

THE LAST OF THE CLAN

1865

oil on canvas

34 X 44 (86.3 X 111.7 CM)

frame 45¾ X 56

unglazed

signed & dated bottom left

‘THOMAS FAED 1865’

Flemings No.
43

Position
6th Floor Copthall Avenue

Purchased
1968  Fine Art Society, London 



£750

Labels:

Grindley - 14 North John Street, Liverpool Robertson & Co, 99 Long

Acre, London (stamp on wood canvas support)

Prov:

Mrs Henry J Mason



Sold by Mrs Mason at Christie’s 1947



Christie’s 15 March 1968 (144)

Exhib:

?RA 1865 (150)*


Bradford 1873



FAS Edinburgh 100 Years of Scottish Painting 1968 (34)



FAS Edinburgh A Hundred Years of Scottish Painting 1973 (30)



Barbican Art Gallery, London Capital Painting 1984 (53) (illus.)



Rijksmuseum Vincent Van Gogh, Amsterdam & Yale Center for British 


Art, New Haven Hard Times: Social Realism in Victorian Art 1988 (28b)



National Gallery of Scotland Hidden Assets (16) 1995

Lit:
Financial Times, August 1970

B.
Barlay Mill, Kirkcudbrightshire

D.
London

ARSA 1849, ARA 1861, RA 1864

Pupil of his elder brother, who had trained at the Trustees’ Academy, John Faed.  Thomas studied at the School of Design, Edinburgh, settling in London in 1852.  He is best known for his paintings of the pathetic and sentimental sides of Scottish domestic life.

The Last of the Clan is Faed’s most ambitious emigration painting.  The painting was authenticated in the Academy exhibition by a quotation from a (fictitious) letter to an emigrant kinsman in America, incorporating eye-witness evidence of a member of the Clan MacAlpine from Perthshire or the Lochearnhead area.  Reviewers commended Faed for his innovative approach in focusing on the relatives abandoned by the departing emigrants, both the relatively prosperous and the aged and infirm who, by implication, face the prospect of destitution.  Aside from its suspect specific allusions, the painting served a more universal purpose as a lament for the passing of an entire way of life.

Later in 1865, the picture - now in Glasgow Art Gallery - was acquired by Louis Victor Flatou for 2,000 guineas, including copyright, the highest price yet received by Faed.  Flatou undertook to commission from Faed a reduced autograph replica - the Flemings version of the original picture.

*Exhibited at RA 1865, No. 150, with the following catalogue entry:



“When the steamer had slowed backed out,



and John MacAlpine had thrown off the 



hawser, we began to feel that our once 



powerful clan was now represented by a



feeble old man and his grand-daughter;



who, together with some outlying kith-



and-kin, myself among the number,



owned not a single blade of grass in the



glen that was once all our own.” 

It seems uncertain whether the Flemings’ version or Kelvingrove’s larger version was exhibited at the RA in 1865 (both are dated 1865).  The Kelvingrove painting appears to be almost an exact copy of the Flemings’ work.  In the sky area of the latter the canvas can be seen to have been squared with horizontal and vertical lines roughly a centimetre apart, presumably to aid the transfer of the composition to the larger canvas.

Faed:

Painting:
Canvas taut.  Support commercially prepared.  Paint layer generally in good condition, thinner passages/darks a little abraded.  Varnish good.

Frame:

Signs of flaking gold between leaf and egg and dart moulding, abraded back edge, unglazed, protective back.

